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HOVE

| NT. OLD RURAL POLE BARN - DAY
The door slides open on a farmpole barn. DON, a tall man
with graying hair, stands silhouetted in a shaft of |ight
that holds a fog of floating dust and gnats.

CUT TGO
Don pulls on old tarp off of a BMNnotorcycle. The dust
flies up in a thicker cloud. He kneels down, exam ning the
bi ke.

CUT TGO

FLASHBACK SCENE 001

Don is zipping up his black notorcycle jacket. He stands by
the bike. He smles and calls out.

DON
Cone on, let’s hit it!

St andi ng on the porch of the farmhouse is MAY, she is slight
and blond. She folds a kitchen towel, smling at him

MAY
Not on your life, pal.
DON
Conme on, it’s perfectly safe. I'"'ma
great driver.
MAY
It’s not you |’ mworried about.
DON
Fraidy cat...
MAY
And pick up sone creaned corn, too.
DON
Lovel y.
May | aughs.

CUT TO



EXT. FARMSTEAD - DAY

Don wheels the bike on to the driveway. He wears his

nmot orcycl e jacket. The bike is | oaded with canpi ng gear and
ot her travel needs. He clinbs on, checks the gauges and
starts the notorcycle. He puts on his helnet and drives to
the gate at the end of the drive way. He is followed by his
two dogs, a Border Collie and Jack Russel Terrier. He opens
the gate, pushes the bi ke through and closes it behind him
The dogs sit on the other side of the gate. He | ooks down at
them sadly.

CUT TO

FLASHBACK SCENE 002

Don sits on the nmotorcycle in the driveway chatting with
NORM a friendly |ooking man wearing coveralls and a
wi de- bri nmed straw hat.

May steps on to the front porch and waves at Don in the
di st ance.

MAY
When you cone back you have to
change that kitchen light! | can’t
reach it!

DON
Just get on a chair!

MAY
And no stopping at G andma’ s!

DON
Spoi | sport!

MAY
Hey Nor m

NCRM
Hey May!

The dogs stand by Don, begging himto throw a tennis ball at
his feet.

NORM
| don’t get why you now all of
this. It’s a painin the butt. Just
let it go.



DON
It’s good exercise.

He tosses a ball and the dogs chase it.

DON
Besi des, where woul d the dogs run?

NORM
Dogs. . .ugh, too much work for ne.

DON
Everything' s too nuch work for you

NORM
Boat anchors. Can’t take a trip, go
on vacation, even do a day away. No
t hanks.

Don chuckl es and clinbs on the bike. He starts it.
CUT TO

EXT. FARMSTEAD - DAY
Don | ooks down at the dogs.

DON
Sorry, fellas.

Don gets on the bi ke and takes off, |eaving the dogs whining
and confused behind the front gate.

CUT TO

MOTORCYCLI NG MONTAGE 001

Don rides through the rural countryside; over bridges, into
tunnel s and past farnms. He goes through cities and ot her
urban areas. He drives past signs saying: Mnneapolis 7
mles, Fargo 12 mles, Boise 8 mles, and so on.

CUT TO

EXT. R VER - DAY

Don stands at the edge of a river with the notorcycl e behind
him He | ooks a bit worse for wear. Hi s clothes are dusty
and there is stubble on his chin. He stares down into the

fl ow ng water.



CUT TGO

FLASHBACK SCENE 003

Don sits on a stool at the counter of G andma’s Diner. He
wears his notorcycle jacket. Approaching himis CARA a

pl easant waitress with red hair and an apron. She carries a
pot of coffee and starts pouring Don a cup.

CARA
Hey, Donny.

DON
Car a.

She gives hima suspicious smle.

CARA
Does May know you’re in here?
DON
What she don’t know wont hurt her.
CARA
Don. . .
DON
| won’t tell if you won't.

She stares at hima nonent, drumm ng her fingers on the
count er.

CARA
Bl ueberry?

DON
| s there any ot her kind?

She steps away and returns with a piece of blueberry pie on
a plate. She pushes it in front of him He bends over it
closely, closes his eyes and inhales. He forks up a piece of
the pie and lovingly puts it in his nouth.

DON
Ahhhhhh. .

CARA
You are a sad man.

CUT TO



MOTORCYCLE MONTAGE 002

Don rides on nore country roads. More signs saying; Toronto
15 km Ednonton 10 km Churchill 20 km and Dawson City 12
km

CUT TGO

EXT. COUNTRY ROAD - DAY.

Don speeds down the road. The canera is nmounted on his
handl ebars, so we see his face under his helnmet as the trees
whi p by over his head.

CUT TGO

FLASHBACK SCENE 004

May pulls a chair to an overhead light in the kitchen. She
holds a light bulb in her hand. She clinbs the chair and
reaches for the light. We see the chair |egs give way.

May, shocked, falls in slow notion. Just as we see her head
hit the edge of the sink..

CUT TGO

EXT COUNTRY FARM - DAY

Don pulls into the driveway of an old farm Com ng fromthe
barn is EDGAR, a gruff looking man in his forties. He wears
dirty jeans, t-shirt and a well worn John Deere basebal

cap. He sports an array of tattoos on his arnms and neck.
Next to himis his SON, a scruffy little boy with tanned
skin and a nop of long, greasy hair. Edgar |ooks at Don
suspi ci ously as Don stops the bike, clinbs off and renoves
hi s hel net.

EDGAR
(to his son.)
Go back. Go on...
The boy steps back toward the barn.

DON
Hel | o.

Edgar nods.



DON
Uh, I was wondering if I mght canp
out tonight sonewhere on your
property? There’ s no canpgrounds on
the map and. .

Edgar continues to stare at Don, suspiciously.
DON
Ckay...sorry. Forget it. Thanks for
your time.

Dej ected, Don heads back to the notorcycle.

EDGAR
| f you go out the drive and hang a
left...you' Il see a little cut

pat h. Take that back to the fire
pit under the big pine. You can

canp there.
DON
(Smling.)
Thanks.

CUT TGO

EXT. COUNTRY FARM - EVEN NG

Don is just finishing putting up his tent when he hears a
not or noi se. He | ooks up to see Edgar on a garden tractor
with a beer cooler on his |lap. Don stands and waves as Edgar
gets off the tractor.

EDGAR
Beer ?

CUT TGO

EXT COUNTRY FARM - NI GHT
Don and Edgar sit by a canpfire drinking beer.

DON
Ni ce spread. Farm ng | ong?

EDGAR
Been in the famly since before
1900. Great G andpa, G andpa...Dad
wasn’t much for farmng. Used to
get drunk and snmack ne with the

( MORE)



E
belt six days a week...drag ne to
church on the seventh. | couldn’'t
wait to get the hell out of here.

Edgar takes a deep gul p and bel ches.

EDGAR
How | ong you on the road?
DON
| don’t know...a year?
EDGAR
Long ti ne.
DON
Mmm
EDGAR
Got out of high school | went al

over...Ednont on, W nnepeg, The
Prairies...you nane it. Pretty
girls. Lot’s of good weed, too.

There is a silent nonment as Don | ooks at Edgar. Edgar
catches his gl ance.

EDGAR
No matter where | went, north,
south, east...l’d lay in bed at

night and try and figure out how
far fromhone | was.

Edgar holds out his arns as if to say, "this is it." He
sm | es.

Don snmles and stares into the fire.

CUT TGO

EXT. DON' S FARM - DAY

Don pulls the notorcycle down the drive of his property. He
stops the bike and pulls off his helmet. H's hair isnuch

| onger and his beard is thick. Looking around, he hears a

| awnnower .

Roundi ng the corner, pushing a | awnnower, is Norm He stops,
surprised. He smles, stops the nower and wal ks over to Don.
He shakes Don’s hand.



NORM
You' r e back.

DON
MM hm

NORM
We figured you woul d be...sooner or
| ater.

Don | ooks at the nowed | awn and smles at Norm

NORM
Didn’'t want the place to go to pot.
t’s good exercise.

Don clinbs off the bike and the dogs conme running to him
whi ni ng and squeal i ng. Don kneels down to them Norm pats
Don on the back and heads down the driveway.

CUT TO

| NT. DON S HOUSE

Don enters the kitchen of the house. The kitchen |ight
flicks on in the foreground as we rack focus to Don standing
by the wall switch. He stares at the |light for a nonent. The
light May died trying to change.

CUT TGO

I NT. GRANDVAS DI NER - DAY

Don sits slowy at the counter. Cara wal ks up and pours him
a cup of coffee.

CARA
Hey stranger.

Don smles and nods to her.

CARA
Been too | ong, Don. Nothing s been
the same w thout you.

She steps away as he pours creaminto his coffee.

A plate of blueberry pie is pushed in front of him He
stares down at it. Tears start to well in his eyes and run
down his cheeks. He hesitantly takes a fork full of pie and
puts it in his nouth. The well breaks. The tears increase.
He sobs out of joy, famliarity, sadness and gratitude.



He continues eating the pie as the camera pulls back. Cara
wal ks by and casually pats himon the hand.

Bl ackout. In a perfect world we woul d hear the endi ng chorus
of Karla Bonoff’s song, "Hone."

THE END



